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Abstract. The purpose of the article is to analyze samples of photographs of 2020—2025 of an urban nature
created by students in the process of mastering the discipline «Art of Photography». Research methods. The
article uses a comprehensive approach that includes traditional general scientific — analytical, historiographical,
comparative, as well as art history and cultural methods, special — figurative-stylistic and compositional
analysis. A comprehensive research approach allows us to determine the main iconographic and iconological
features of photographs created in the conditions of urban expeditions, as well as to analyze in detail the genre
of urban photography, which allows us to clarify the creative approaches of the young student audience to its
creation. Research results. The analysis shows that photographs of an urban nature created by students have
a fairly wide range of content areas, various compositional and figurative solutions. Some of them focus on
architectural motifs, others on scenes of urban life, on fragments of everyday events of the ordinary course of
life. Different interpretations of the theme of urban photography are a manifestation of the students’ individual
perception of both the educational task and the surrounding world. In this sequence, the young person's
desire for independent creativity as an awareness of himself as an individual, a member of the community,
and Ukrainian society as a whole is traced. Stylistically, student photographs of 2020—2025 demonstrate
a connection with the repertoire of screen arts. Conclusions. Based on the analyzed photographic works of
student youth, it has been proven that the interpretation of images in photographs is closely related to the
creative understanding and disclosure of the theme of the city in its socio-historical progress. The results
obtained contribute to the further study of this genre of photographs, including the analysis of the sources of
their origin and the specifics that distinguish them from photographs of other genres.

Key words: urban studies, urban space, photography as an art form, Ukrainian photography, academic
discipline, creative practice.
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Anomauia. Mema cmammi — npoananizyeamu e3ipui omoepaghivi 2020—2025 pp. ypbanicmuuHo-
20 Xapakmepy, cmeopeni cmydewmamu y npoueci onanyeamus oducyuniinu «Mucmeuymeo pomoepachii».
Memoodu docaidxucenna. Y cmammi 6uKopucmano KOMRACKCHUL NiOXI0, AKUIL 0XONAKE MPAOUUIlIHI 3a2aNbHO-
Haykoei memoou — aHAAiMuyHuil, icmopioepapiunuil, KOMRApamMueHUll, a MaKoxdc MUCHEUMBEO3HABUUI
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ma KyabmypoaoeiyHuil, cneyiasvhi — 00pA3HO-CMUAICMUMHUL Ma KOMNO3UUiliHo2o ananizy. Komnaexchuil
00CAIOHUUbKULL Ni0XI0 0ae 3M02y uU3HA4UMU 20/08HI [KOHOPAQIYHI ma [KOHOA02IuHI ocobaueocmi ghomo-
epaiii, cmeoperi 8 yMoeax MiCbKux excneduyiil, a maxojc 0emanbHo NPOAHANIZYEAMU HCAHP YPOaHicMUYHOT
pomoepadhii, wo donomaeae 3’sicysamu meopui nioxoou moa00o0i cmydenmcwioi aydumopii 0o ii cmeoperHs.
Pesyavmamu docaioncennsn. Ilposedenuti ananiz ceiduums, wo omoepaghii ypoanicmuunoeo xapaxmepy,
CcMeopeHni cmydenmamit, Maromo 00CUMb WUPOKE KOAO 3MICMOBHUX CAPAMYBAHb, PI3HOMAHIMHI KOMNOZUUIlIHI
ma obpasui eupiwenna. Jleaxi 3 Hux 3o0cepediceni Ha apXimeKmypHux MOMUBAX, IHWi — HA CUEHAX MiCb-
K020 Jcumms, Ha nobymoeux gpaemenmax. Pizni inmepnpemauii memamuxu ypoanicmuuHoi gpomoepadhii €
8USA60M [HOUBIDYANbHORO CUPUIIHAMMS CMYOeHMAMU K HABYANAbHO20 3A80AHHS, MAK | HABKOAUWHbO20 CEIMY.
Y makiii nocaidosnocmi npocmedcyemocs npacHeHHs M0A000i M00UHU 00 CAMOCMIUHOI Meopuocmi K Yceidom-
JNeHHs cebe ocoducmicmio, YAeHOM epoMadu, YKPaiHcbKoeo cycnitbemea 3aeanom. CmunicmuvHo cmyO0eHmcuKi
pomoepahii 2020—2025 pp. demoncmpyroms 36°930K 3 penepmyapom ekparHux mucmeuyme. Buchnosku. Ha
OCHOBI NPOAHANI308AHUX CIMYOCHMCOKUX (YOMOMEopie 008edeHo, w0 iHmepnpemayis 300pajiceHb HaA C8imal-
HAaxX MICHO N08 ’43aHA 3 MEOPHUM OCMUCACHHAM MA PO3KPUMMAM memMu micma y ii cycninbHO-icmopu4Homy
nocmyni. Ompumani pe3yabmamu cAPUSHOMb NOOAALUIOMY BUBHEHHIO 0AH020 JcaHpy Gomoepaill, 8KAHOHUHO 3
aHanizom oxcepen iXHb020 BUHUKHEHHS ma cneyugikoro, iOMiHHOW 6i0 homoepahill iHWUX HcaHpis.

Karouoei caoea: ypbanicmura, micokuii npocmip, gpomoepapis ax eud mucmeuymea, yKpaincoka gomoepa-

@i, Haguanvha ducyunaina, meopua nPaKmuKd.

Problem statement. Modern urban photogra-
phy, which is the art of reflecting urban space and
its structures, is able to reproduce the whole vari-
ety of public, political, military and life events,
which makes it especially popular and widespread
in our time. Being one of the important parts of
the academic discipline «Art of Photography»,
which is taught in a number of Ukrainian uni-
versities, urban photography arouses considera-
ble interest among students and encourages them
to active practice. A fairly significant number of
urban photographs created by modern students is
the basis for studying and analyzing such pho-
tographs from the point of view of interpreting
urban space, forming a certain worldview, devel-
oping ideas about the surrounding world, which
outlines the range of issues in the specified field
of research.

Analysis of recent publications. In recent dec-
ades, when Ukrainian photography has increas-
ingly become a topic of scientific consideration,
the topic of urban photography has become par-
ticularly relevant.

Certain issues on this issue, in particular, were
the subject of analysis by art historian T. Pavlova,
who carried it out on a combination of theoretical
foundations with a detailed subject review, having
begun the practice of studying modern photogra-
phy back in the 90s of the 20th century.

Urban photography was also addressed by
K. Radchenko, the founder of the international
festival Odessa//Batumi Photo Days, who explores
current Ukrainian photography in the context of
visual identity [1, p. 4—6].

Samples of urban photography were also ana-
lyzed by H. Safronova, the author of the disser-
tation «Photobook as an Object of Art Design:
History, Typology, Design Technologies» (2021),

dedicated to the consideration of documentary
and artistic photography. H. Safronova also paid
attention to techniques, among which she con-
sidered the effect of amateur photography, which
is currently actively involved in both foreign and
domestic photographers [2, p. 44—46].

The system of artistic techniques of photogra-
phy using the example of the work of the American
photographer Philip Halsman was examined by art
critic R. Mykhaylov [3], which focused on por-
traits of prominent figures in science, art, and
business, recognized as unsurpassed examples.
Some of them have an urbanistic interpretation.

Examples of urban photography in Ukraine
are provided by the publication «Photography in
Ukraine. 1991—2021», which covers the history of
Ukrainian photography in the last thirty years [4],
and «Ukrainian Photography» (2022), which is a
catalog of contemporary photography created to
present the country at international events in Paris
and Berlin [5].

A significant role in collecting the base of
urban photography is played by the work of Borys
Mykhaylov from Kharkiv, whose series Case
History, «Unfinished Dissertation», and «Yesterday's
Sandwich» recreate post-Soviet reality, collections of
his photographs in the collections of MoMA, Tate,
and Centre Pompidou, and Yevgeny Pavlov, whose
works are characterized by irony, social criticism,
and experiment (Total Photography series) [6]; Kyiv
documentarian Viktor Marushchenko [7], teacher,
founder of the School of Photography, author of
series about the Chernobyl zone and Donbas; Sasha
Kurmaz, whose photographs, often combined with
forms of contemporary art, reflect life in the 2000s
in urban space [8].

These sources form an idea of Ukrainian
urban photography, part of which is also student
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photography, the study of which contributes to a
deeper understanding of the visual urbanism of
Ukraine.

The purpose of the article is to analyze the
artistic features of modern urban photography in
the reproduction of students, participants of the
course «Art of Photography» of the ICITD IAPM,;
in particular, the formation of their ideas about
the urban landscape, its fixation in various artistic
ways and techniques.

Presentation of the main material. Urban pho-
tography is a genre of photography that is able
to convey not only the views of the city, but also
human life through them. Urban photography,
which is based on the image of architectural struc-
tures or city streets, captures the pulse of urban
life, capturing its atmosphere, mood, rhythm.
In the 21st century, this genre of photography,
which reflects the complex transformations of cit-
ies and the impact of urbanization on humans,
is gaining global popularity due to its special rel-
evance. Starting with architectural photography,
photographers gradually began to capture not only
structures, but also social phenomena: gentrifica-
tion, depressive phenomena, life on the margins,
urban loneliness. The works of Andreas Gursky,
Juan Cardon, Lorenzo Victor, the French author
known as JR, expanded the boundaries of the genre
of urban photography, enriching it composition-
ally, for example, by moving away from classical
symmetry, and giving it extra-new forms, includ-
ing as performative interventions [9, p. 12—13].

Significant changes occurred with the advent
of digital technologies. For example, drones
equipped with cameras made it possible to observe
the city from a height; computer technology pro-
vided the effect of seeing through filters; inter-
faces transport the viewer into augmented reality.
Social networks, which are a product of the com-
puterization of our lives, in particular Instagram,
gave impetus to the emergence of a new wave of
urban photographers, forming the visual language
of a new generation.

In Ukraine, urban photography began to
develop actively after the Revolution of Dignity.
In cities that became a space for change, pho-
tographers took a new look at the Soviet legacy,
abandoned industrial buildings, modernism and
brutalism of architecture, which began to be per-
ceived not only as a visual background, but also as
a political and cultural text. Since 2014, and espe-
cially after 2022, the documentation of destruc-
tion, bomb shelters, street graffiti that appeared
in response to the war have become part of the
visual language. Photos of Mariupol, Bucha,

Irpin, Kharkiv have become a document of time,
evidence of tragedy and the power of recovery.
Modern urban photography often plays the role of
criticism. It raises topics of spatial injustice, ine-
quality, homelessness, pollution, transport chaos.
Through the lens, artists convey the essence of
a city that can be hostile or friendly to humans,
viable, growing, or unviable, collapsing. In this
context, photography becomes a tool of activ-
ism: through exhibitions, photo books, projects in
street space, it involves the viewer in discussions,
calls for change.

One of the important indicators of urbanistic
photography is the interest in it from young peo-
ple, in particular students of creative higher edu-
cation institutions, students of the discipline «Art
of Photography». Despite its small distribution in
the programs of universities and educational insti-
tutions, this subject is information content that
significantly broadens the worldview, adds pro-
fessional training to any profession, and ensures
comprehensive development.

To complete the tasks, ICITD students in the
process of presenting a course of lectures on pho-
tography as a type of visual art are offered to mas-
ter an illustrated glossary in the system of basic
terminology and genres of photographic art, and
practical tasks with the application of technical
and aesthetic principles based on the understand-
ing of exposure, focus, composition, genre diver-
sity of photography, including social, military,
performance, nude, selfie, topography; shooting
techniques (daguerreotype, albumen prints), as
well as modern digital methods, software (through
a brief overview of the most widely used modern
mobile and PC versions of photo editors) [10].

The results of students mastering practical skills
through awareness of the concepts of composition,
genre, style were photographs of an urban nature
of 2nd year students. The tasks were performed in
several stages, with practical skills of finding light,
composition, and placement of the main accents
aimed at reflecting «street life».

According to the results of the work, the photo-
graphs of Kotkova Tetyana (2nd year of ICITD),
Tymoshenko Polina (2nd year of ICITD),
Samsonov Nazar (2nd year of ICITD) were suc-
cessful.

Thus, the photo work by Kotkova Tetyana
(Fig. 1) is a shot of an architectural object in
perspective, the composition of which is built on
increasing the emphasis on architectural elements
«distorted» in perspective. The chosen angle is not
accidental — the author of the photo aimed to
show the scale and grandeur of the architectural
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object — a building in the center of Kyiv near the
courtyard on Chykalenko Street. In the post-pro-
cessing of the photo, the technique of mono-
chrome coloring was used to emphasize contrasts
and make the image more «graphic». On the other
hand, the work, interesting in terms of image and
composition, would have benefited significantly if
it had received such an element as dynamics: it
lacks a «breath of urbanism», which, to a certain
extent, deprives the photo of life.

Dynamics as a photographic technique is used
in the following work. The photo by Tymoshenko
Polina (Fig. 2) shows one of the streets of the

Fig. 1. T. Kotkova. Second year student. IAPM.
2024.
[Author’s photo]

Fig. 2. P. Tymoshenko. Second year student.
IAPM. 2024.
[Author’s photo]

center of Kyiv, where cars and people are actively
moving during the day. The usual everyday motif
is composed in an interesting sequence of con-
ventional and real actions. At the same time, the
main compositional and semantic accent, which
gives the photo the main contrasts and makes it
special, is the road signs, which compositionally
«move» across the frame from the left to the right,
changing the scale and showing planning. The
work is successful and to a greater extent corre-
sponds to the tasks set by the teacher.

Other techniques — rhythm and contrast —
were used by student Nazar Samsonov (Fig. 3).
The figurative and compositional basis of the work
here is residential buildings, namely the balconies
of high-rise buildings, which are «seeded» with
satellite dishes. The obvious rhythm, built by the
repetition of cymbals, successfully emphasizes the
«vibe» of our everyday life in contrast. The author,
having chosen the title for the photo «Hearing
Everyone», puts a touch of irony in it, which gives
additional expressiveness to the plot.

In general, the analysis of student photographs
reflects the prevalence of the following compo-
sitional techniques: accentuation of individual

Fig. 3. N. Samsonov. Second year student. IAPM.
2024

[Author’s IShoto]
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elements to highlight the central plot; choice of
black and white for greater contrast and delimi-
tation of forms in the composition. As shortcom-
ings, it is worth noting the rather monotonous
angles, which, in our opinion, are due to the lack
of experience of the young artist and will be over-
come in most cases in the future.

Conclusions. The importance of analyzing the
works of young photo artists is due to their role
as «catalysts» of the renewal of Ukrainian pho-
tography: through the «optics» of the perception
of modernity, it is possible to predict the future of
Ukrainian photography. In the conditions of the
turbulent reality that Ukraine is experiencing, it is
the youth who are the first to react to the changes
that they capture with their cameras. Their
approach to photography, free from the burden
of «canonical aesthetics», demonstrates personal
sincerity, creativity, digital intuition, and photo-
graphs — an understanding of their own identity.

The works of students and young artists are a kind
of visual markers of the era, in which the personal
and the collective are combined. Witnesses and
fixers of meanings, their photographs shape the
future of the visual history of Ukraine.

The analysis of the artistic and compositional
features of photographs by students, authors
of modern urban photography, has shown the
fact of mastering, through the discipline «Art of
Photography», the skills of creating urban pho-
tography, urban landscape through traditional and
new artistic techniques and techniques.

The results of the study are important for
improving the curriculum of photography in crea-
tive educational institutions, where the discipline
«Art of Photography» contributes to the develop-
ment of creative thinking of students. The results
of the study are important for the development of
cultural initiatives and projects related to phot-
ourbanism.
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